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IAN JOBLING

By all measures, the Chorale’s recent ‘Spirit
of Olympia’ two concerts were an
outstanding success! Admittedly, as the
person who put forward the concept, I am a
more than a little biased. But you only have
to read the rave reviews on page 3 to get
the flavour of the enthusiastic way our fullhouse audiences responded.

The musicianship of Chorale music director
Adrian King was front and centre. He led
the selection of the musical repertoire,
based on research I undertook with help
from German-speaking Chorale soprano
Jutta Rathgeber and advice from many
historians and scholars in Australia and
internationally.

images of past Olympic Games that were
projected onto screens either side of the
stage. As well as the team of volunteers
who generously provided front-of-house
support, Sherelle was ably assisted by
soprano Rose Brown whose
“choreography” of the choir added
immensely to the quality of the concert.

Their evident enjoyment was a
mirror image of the joy and
animation of the performers—
55 choir singers, 33 orchestra
musicians, and 2 sublime
soloists, Judit Molnar and David
Kidd—and our very delighted
Conductor, Adrian King.
Add to this the sheer thrill for
audience and performers alike
from the presence of Olympic
legend Dawn Fraser at both
concerts, in the role of
Ambassador.
The audience erupted in cheers
sales
when 15-year old Eden Jamal Ticket
The Chorale with soloists Judit Molnar and David Kidd, and orchestra, conducted by Adrian King, with Frank
openWilkie’s
next narration
week introducing each segment while images project on two large screens. Photo: Simon Hennessy
opened the concert by carrying
the Olympic torch (a souvenir
from the 2000 Sydney Olympic Games)
As many of the songs selected had not been As a historian of the Olympic Movement,
across the stage and then presented it to
arranged for choirs, Maestro Adrian added the opportunity to be involved in the
Dawn.
his own arrangements to incorporate four
production and performance of this unique
vocal parts for the choir which Deputy
concert has been very special, both for my
Music Director Pam Sage then turned into
own learning about the role of music in the
digitized practice files.
Olympic Games, and for the chance to bring
the “Spirit of Olympia” to Noosa audiences.
Under Adrian’s baton, the orchestra
excelled in their renditions of grand pieces
like Berlioz’s “Tibi Omnes”, Sibelius’
“Finlandia”, and the majestic “Hallelujah
chorus” from Handel’s Messiah, as well as
the modern orchestral favourite of the
theme music from “Chariots of Fire”
composed by Vangelis.

Eden Jamal presents Dawn Fraser with the
Olympic torch. Photo: Ann Milland
Later in the programme, MC Frank Wilkie
surprised and delighted the audience by
coming down from the stage to chat with
Dawn in her front-row seat and to hear of
her own elation listening to this repertoire
of Olympic music from 1896 to the present.

The Chorale’s accompanist, multi-talented
Janet Brewer, played the timpani drums
which were generously lent to the Chorale
for the concert by the Good Shepherd
Lutheran College.
The theatrical spectacle of this concert was
the product of a team led by soprano
Sherelle Scott, new to her role as “event
coordinator” for the Chorale’s concerts.
Audiences were enthralled seeing the

Ticket bookings for
Noosa Chorale’s next
concert are now open.
Story page 4
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Renee Reynolds and David Mountseer

Margaret Meyers

Peter Turner

Evie Green and Janet Bates

Peter Mason and Gwenyth Yuill

Dawn Fraser, Frank Wilkie, and
Judy Hudson-Luxton

Rosie Aggs, and Robert and Patty
Neale

Margaret Waugh and Pauline Evans

Lyn Cheetham

Photos this page:
Ann Milland

Benny Pike, Dawn Fraser, Paul Richie

Trumpeter Warren Brewer
heralds the concert start

Soprano soloist Judit Molnar with the choir

Yvonne and John Woodlock

Marilyn and Tony Freeman

Angela and Ken Gannicott

John Munro, and Robyn and Graham Bell

Soloists David Kidd and Judit Molnar with Conductor
and Music Director Adrian King and MC Frank Wilkie
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Dawn Fraser AC MBE OLY, flanked by Chorale sopranos (from left) Rosemary
Brown, Linda Bishop, Fran Wilson, and Jenny Jackson. Photo: Ian Jobling
It MUST be said that it was a MAGNIFICENT night!
The Noosa Chorale were above and beyond this time.
‘Spirit of Olympia’ it was - Dawn Fraser was the
ambassador and it was goose bumpingly wonderful
when a photo came up on the screen of Dawn in the
pool at one of the Olympics and there she was in the
front row watching with us! The screen YES! Two
screens! And the most wonderful collection of photos
from first Olympics through to the stagnated
present. It goes without saying that the Chorale did
a splendid job - songs from opening and closing
ceremonies, an orchestra, soloists...... not forgetting
the MC! I could go on and on but in a nutshell- if you
live in or around Noosa, and this is going to be the
calibre of the shows - you would be mad to miss
them!!! Susan Filmer

(From left) Sara-Jane Seery, Pauline Evans in her Sydney Olympic Games 2000
Volunteer uniform, Margaret Waugh, and Maartje Theunissen. Photo: Ian Jobling

Congratulations Noosa Chorale on
a brilliant concert. Amazing
variety of inspiring and uplifting
music from the opening and
closing ceremonies of the
Olympics from their beginning in
1896. Wonderful singing from
soloists and chorale who caught
the spirit of every piece under
the inspiring and dynamic musical
direction of Adrian King.
Enhanced by terrific and
entertaining MC in Frank Wilke.
John Woodlock

"What a splendid afternoon we had on Saturday! The performance was magnificent! What
talent we have. But the most wonderful aspect was the Spirit of Olympia's originality! Ian's
concept, Adrian's musical arrangement, Judit's translations. What hard work was put into
this performance from concept to thrilling presentation. My congratulations to every last
one of you!" Laurie Cowled

Photo: Simon Hennessy

Pauline Evans with Olympians Ray Boyd, Denise
Boyd-Robertson, and Judy Luxton (nee Hudson)
Photo: Ian Jobling
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JIM FAGAN
Still on a high from their gold medal
Olympic performances, Noosa Chorale and
music director Adrian King have already
started rehearsals for their next
blockbuster. On September 17 and 18 at
The J Theatre, a majestic Mozart will take a
bow with his Requiem in D Minor.
With four stunning soloists in the line-up,
the Chorale is delighted to be welcoming
back the soprano with the glorious voice,
Judit Molnar, who thrilled us all with her
songs and duets with tenor David Kidd at
the Olympic concert.
Much has been written about Wolfgang
Amadeus Mozart—the man and his music.
Without doubt one of the greatest musical
geniuses of all time, Mozart in his brief 36
years left us with a magnificent legacy of
musical compositions.

Leonard felt it would not only challenge the
singers but attract audiences. It was such a
success the choir sang it later at Nambour
and Caloundra.
A fan letter in the local Press from Joan
Armitage from Caloundra wrote, “Bravo,
you wonderful people and may you
continue to please your audiences for many
years to come.”
And a visitor, D Franklin, from Mosman
NSW also wrote, “I was impressed that a
town the size of Noosa could produce a
performance of this scale and quality.”
Two years later in March 1997, Mozart
featured in a triumvirate of music masters,
Handel, Vivaldi and Mozart, in a concert at
the Good Shepherd.

Certainly, the Chorale is in tune with
Mozart. In the last 26 years of its
spectacular history, it has devoted five of its
concerts to the 18th century composer’s
much acclaimed Requiem and his equally
well-loved Coronation Mass.
In 1995 the choir was only one year old
when it first performed the Requiem at the
Good Shepherd Lutheran College with the
then music director, the late Leonard Spira,
conducting.

The repertoire then took a break from
Mozart for seven years and it wasn’t until
May 2017 at the J Theatre that the singers
renewed acquaintance with the Coronation
Mass in C in a programme called “Viennese
Masters of the Classical Era” and also
featuring music by Haydn and Schubert.

Chorale and orchestra, led by Leonard Spira, at
the 1997 performance of Mozart Requiem

In 2000 the world was celebrating the
coming of the third millennium and for the
April concert at the Bicentennial Hall,
Leonard chose The Requiem as a fitting
tribute and farewell to the past.

After the success of his premier concert,
Handel’s “Messiah’’ in the previous year,

Interestingly, it was at this concert that
Noosa Chorale audiences heard David
Kidd’s sublime tenor voice for the first time.

Noosa Deputy Mayor Frank Wilkie was
there and later said, “I could have sat for
another few hours listening to the
transcendent music.”

Leonard selected the Coronation Mass and,
because he had a love of visual effects and,
always the showman, he had two actors
dressed as a king and a queen sitting at
each side of the stage—indeed, a Royal
performance.

Founding conductor Leonard Spira
featured on the front cover of Noosa
Today’s “Entertainer”, October 1995

had retired and Adrian
King was the new
maestro. Calling it “The
Magic of Mozart”, he
selected The Requiem
for his October concert
at the Bicentennial Hall,
along with timehonoured “gems” like
Ave Verum Corpus and Eine Kleine
Nachtmusik.

International bass soloist Mark Penman
was so impressed he wrote to Noosa News,
“I am writing to express my joy and
professional satisfaction at participating
and to acknowledge the grass roots
organisation which allowed this work of
stature to be performed”.
It was another 10 years before Mozart was
on the Chorale’s programme list. Leonard

Soloists with Adrian King in the Mozart. Haydn
and Schubert concert in May 2017. From left
Kathryn O’Halloran, Naomi Baker, Adrian King,
Louise King, Tom Holownia and Oliver Boyd.
Since it was founded in 1994 by barrister
Joe McMahon, the Chorale has been
fortunate in having two inspirational choir
masters in Leonard and Adrian who
between them have helped the choir
engender a tradition of excellence.
Majestic Mozart harmonies and
magnificent melodies are now floating
through our rehearsal hall on Tuesday
nights as Adrian, our talented accompanist,
Janet Brewer, and the choir prepare for the
September concerts.
The tradition continues…

7pm Friday 17 September
2pm Saturday 18 September

Noosa Chorale performs Mozart Requiem at the Caloundra Uniting Church, October 15, 1995

(Jim Fagan’s book “Noosa Sings—15 Years of
Classical Harmony” was published by the Chorale
in April 2009 to celebrate the choir’s early years.)
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ANGIE OAKLEY
“I’ve sung all my life,” declares Noosa
Chorale soprano Fran Wilson, who has
never known a time without music. Indeed
music and family have been the mainstays
of her life. For Fran, the youngest of seven
children who all loved to sing together,
singing was as natural as breathing. “Music
was always a glue for us.”
She remembers her first solo appearance,
at age five, standing on a chair singing,
“Lipstick on Your Collar” at the request of
her eighteen year-old brother and his
friends. Later, another brother paid for
piano lessons, and then at 19 she took
singing lessons, all richly repaid at family
gatherings and musical performances.
Clearly, she was off to a flying start, and
throughout her life she has been fortunate
to be introduced to various musical
opportunities. But such luck only takes you
so far. With the hard work and dedication
that is her signature style, Fran has made
the most of every opportunity her talent
has generated, and for those fortunate
enough to be there, the result can be heard
at every Tuesday rehearsal at The J Theatre
and at almost all performances since the
2011 Brahms concert.
Kilbreda College, in Melbourne’s Mentone,
offered Fran her first full choral experience
and then at university she joined the
Monash Choral Society, which involved her
in the annual inter-varsity festival, her first
one in Canberra in 1971.
A move to Canberra following graduation
from university led her to join the ANU
Chorale Society with her brother, Richard, a
tenor. After marriage and with four young
children and well supported by her husband
Adrian, she embarked on some exciting solo
work as Lucy Lockit in “The Beggars Opera”,
and, by the looks of it, a splendid Mercedes
in “Carmen”, performed with Canberra
Opera Society in the Canberra Theatre.

A youthful Fran
as Mercedes in
the Canberra
Opera Society’s
production of
Carmen.

As well as pursuing a rewarding and busy
career in librarianship and eventually
retraining and working as a social worker,
Fran is also grandmother to eight
grandchildren. And music has always been
there – not as a sideline, but central to
Fran’s life: ‘It’s who I am.’

After 37 years, family and warm weather
brought Fran and Adrian to the Sunshine
Coast, where, in 2011, a chance encounter
led her to the Chorale.
It wasn’t long before she assumed a natural
leadership role among the sopranos by
virtue of her vocal accomplishment as well
her willingness to step up when required to
lead, conduct, organise, encourage and
generally get stuff done.
Her solo work has continued, and when
Adrian King asked her to sing the soprano
solo in the Mozart Vespers with the
wonderful alto Debra Schneider, some
spine-tingling duets were the result. Add
the accomplished pianist Pamela Turnbull
to the mix and we have ‘Artistri’, a
welcome addition to the thriving Sunshine
Coast music scene.
Having led the
choir’s marketing
and promotions
activities over the
last few years, Fran
has recently stepped
into the role of
President.

Fran Wilson
Meanwhile fellow soprano
Sherelle Scott will add marketing and
promotions to her current role as
coordinator of the choir’s events. Like
Fran, Sherelle has an artistic flair, a love of
razzamatazz and an endless capacity to do
the job.

Sherelle Scott

“I was born in Brisbane,
but spent my early life
travelling around
Australia, as my Father
was in the RAAF. He
was posted to Malaysia
and we lived in Penang
for 2.5 years – one of
my favourite childhood
memories!

My dad listened to music all the time but
my initial introduction to singing was
through my Nanna. She too was a Brizzy gal
and was a member of the Salvation Army.
When I would visit her as a youngster, we’d
spend time chatting and helping the
homeless and she would sing at old age
homes at their mealtimes.
I have always loved singing and have been
in choirs since I was nine years old. I have
had no formal training, I just loved being a
songbird. My first solo was at the age of
eleven at our school presentation night.
Being the classic show pony, I also loved
the stage. Give me a spotlight and a mic
and I’m off!

I especially love the music by the
Carpenters, the Bee Gees, ABBA—a great
era of songs that love to be sung! Joining
the Chorale and singing classical music is an
absolute joy. It is all new to me but I love it!
My day jobs have been many and varied. I
served in the Air Force for 15 years, my last
post being the Training Management
Officer for the RAAF Recruit Training Unit.
As well I have owned four cafes, a Real
Estate Agency and am now semi-retired—
enjoying my singing gigs!!
But I have always loved anything creative. I
have written plays, articles, blogs, dabbled
in painting, theatre—anything arty and I’ll
give it a go. I have organized events, and
been a backing singer which I currently am
for the ‘Spirit of Leonard Cohen’.
I’ve been a Master of Ceremonies and was
an aerobics
instructor for
15 years in
the 80s and
90s – back
when legwarmers
were cool
and aerobics
routines and
competing
was hot!
I was the
Event
Coordinator Sherelle, aerobics instructor
for the RAAF
Aerobics Team at Darling Harbour in
conjunction with the RAAF Band.
Like everyone, we were drawn to this area
by its beauty and peacefulness. Then, call it
a mid-life crisis but after many years of
being a businesswoman, I had this sudden
urge to get back into the theatre—I wanted
to laugh more. I had just finished an adult
acting class with Little Seed and loved the
relaxed nature of acting.
The natural next step was to get back into
singing which I hadn’t had the freedom to
do since I was young. So, I joined the
Chorale in 2015 for the Wassail. I love the
community feel it has, the friendliness and
care, and the inclusiveness of it. You always
feel you are a part of something big.
I was delighted to be welcomed to the
Management Committee, and especially to
coordinate the choir’s events. I love
coming up with something different.
Choral music is evocative and pure – it is
my job to take this and add the “theatre”
where people walk away thinking that they
have witnessed something special.”
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Although 2021 got off to a slightly delayed
start thanks to the pandemic, it was
nonetheless thrilling to be embarking on
the Chorale’s first full term of rehearsals
since the pandemic hit.
And what a rehearsal term it turned out to
be—one like none other in the choir’s 27year history, filled with the challenges of
organising a major concert in pandemic
times.
Rehearsals were to be conducted very
differently with singers spaced out
according to COVID-safe distancing
requirements, causing many singers the
unsettling feeling that they were singing
solo.
The social time previously enjoyed by the
choir during the rehearsal break had to be
abandoned, and there was always the
underlying anxiety that a local outbreak of
the virus would result in a complete
abandonment of rehearsals.
On top of this, the concert we were
rehearsing for was a unique and rather high
-profile venture—with a very diverse
repertoire including a number of musically
challenging pieces, and the context in
which to introduce a new level of
theatricality to the concert production.
As if that wasn’t enough to contend with,
our Management Committee was in a state

The stage is set, the audience has filled the
theatre, the singers enter and begin
mounting the tiers of the new choir risers,
those stepped platforms that allow the
choir to stand in tiered formation on the
stage.

of flux with the appointment of some new
committee members on steep learning
curves.
And on this backdrop, alto Kay Cartwright
bravely stepped into the role of Chorale
President to lead the choir through the
term.
Luckily she was not alone! Music Director
and Conductor Adrian King was, as always,
the driving force leading the music—choir,
soloists, and orchestra. Committee
members divided up the multitude of tasks
to be undertaken to bring the concert to
fruition.

choreographer, tenaciously shepherding
this large and potentially unwieldy group of
singers. Rose’s success in this unenviable
task has guaranteed the growing reputation
for professionalism of the choir’s stage
presence over the last few years.
As Kay steps down from the President
position in Term 2, the Management
Committee and Chorale singers say a big

THANK YOU KAY!
for captaining the ship through rough seas
and uncharted waters.

Dawn Fraser’s energetic
commitment to the concert as its
concert Ambassador was much
appreciated. Frank Wilkie (Deputy
Noosa Mayor) kindly agreed to be
MC for the occasion and a team of
highly capable volunteers helped
out with front-of-house duties.
But that wasn’t all, as new
President Kay pointed out in her
generous expressions of thanks to
the gathered crowd of “afterparty-goers” at The J Theatre.
Amongst the many others who
contributed, Rose Brown was
thanked very warmly for her
outstanding skills as a

Kay Cartwright (right) thanks Adrian King and the large cast
of helpers who contributed to making the concert a grand
success.

took delivery of the shipment when it
arrived from Victoria in October 2020.
Then-President Gai Ramsay and husband
Bob re-arranged our storage container at
The J to accommodate the new risers, and
Bob even refashioned shelving to fit them.

no more creaking, shaking and bouncing, no
more scraping of chairs, no more anxiety
about weights and measures…

As well as accommodating more singers
than their forebears (notwithstanding
COVID-safe social distancing requirements),
And oh what joy! After many years of
these smart and sturdy new risers are fully
As well as selling sections of the old risers as
excellent service in supporting the choir on scrap metal, Gai and Bob arranged to
compliant with Australian Building
stage, the old risers have finally been
Standards.
donate the timber platforms to the very
replaced, thanks to a grant of just under
appreciative Noosa Men’s Shed.
We can expect them to provide excellent
$20,000 secured from the Queensland
service holding up the singers of the
Department of Justice’s Community Benefit What a calming delight it is to use these
Chorale for many years to come.
new risers. No more rattling and jangling,
Fund.
And looking on the bright side of a gloomy
non-singing pandemic year, we were able to
effect the changeover without major
disruption to normal business.
The new risers are fully Australian-made at
the Melbourne factory of Select Concepts
who worked closely with the Chorale
customising the design to our needs and
setting at The J Theatre.
Our very supportive friends at The J helped
also in the selection and design process and
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The Noosa Chorale, consisting of over seventy singers, with
soloists—Judit Molnar Soprano, Anne Fulton Mezzo Soprano,
Gregory Massingham Tenor and Mark Jowett Bass, accompanied
by a thirty piece orchestra—will present an all-Mozart
programme, including his masterpiece, Requiem in D minor.
THE POWER OF TWO

SOLD
OUT!

Friday 17 September 7pm
Saturday 18 September 2pm
www.thej.com.au/majestic-mozart

With thanks to
Tenor Elizabeth
Henley for
passing on this
poem written by
her friend Nicky
Austin, June
2014, and
slightly revised
here for the
Chorale...

Thought of joining a choir, at least give it a try
Hope there’s no audition, ‘cause I’d be too shy
I can hold a tune and I like to sing
But fronting up is another thing.
I’m made very welcome and try to blend in
I’m bluffing my way, but that’s not a sin!
The men sound so manly singing their part
The ladies so sweet, it could break your heart.

With Janet on keyboard and Pam’s practice files
Our rehearsals on Tuesdays are filled with smiles.
“That’ll polish up alright” is encouragement we need
And “that was lovely!” is high praise indeed.
Then it all comes together and our voices take flight
And we know that our concert will be alright.
Our songs give pleasure, happy memories evoked
Another success and we are all stoked!

There are parts to sing but they’re not the same
It’s not so easy, but I’m glad I came.
Our eyes are on Adrian’s hands and face
This helps keep us all in the very same place.
When his fingers snap shut, so do our lips
Then we chat too much and give him the pips.
He ticks us off and we’re back at school
Just boys and girls acting the fool.

We all have our worries, one way or another
But we turn up each week and support each other.
Singing in a choir is so beneficial
A law should be made to make it official!
The pleasure we get and the pleasure we give
Is a joyful addition to the lives we live.
Singing and listening is enriching for all
And to top it all off, we’re having a ball!

www.noosachorale.org.au/concerts
www.noosachorale.org.au/sing-with-us
www.facebook.com/noosachorale
www.instagram.com/noosa.chorale
www.noosachorale.org.au/tune-in-newsletter
noosachorale@gmail.com
www.thej.com.au
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supporting our ‘Spirit of Olympia’
concert with a Community Grant.

